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ABSTRACT

This essay entitl ed The haveeSongeokJt Alfred Hrufrock i n  T.
and Geronton A Cri ti cal Study’ concentrates ofl
fragments ferxam otrhegresnr ets . ‘*The Love Song
‘Gerontion’, were published respectively i

decades before the very concept of intertextuality first comes into light. Yet the

; W&‘#L study shows hmead bardowing bf fragmemtd, dlions references
PRODIP KUMAR
ADHIKARI responded to his fragmentary writings is a key concern too. As a critical study, it

bring about an innovating and revitalising effect in his creation. How his readers

perceives some of the domains from these two poems of Eliot. They are - the titles
of his poems, the epigraphs, the themes, even the forms and styles of his poems that
carry a close association to the very idea of intertextuality. This paper is based on
content analysis. The original works of T. S. Eliot have been used here for primary
sources. Different published reference books, journals, and online resources have
been consulted and cited as the secondary sources. While acknowledging the
sources, MLA Style Sheet 8th edition has been used. The sources used here are
authentic and have been acknowledged properly to the best of my knowledge.

Introduction

Transmitting a moving inquisitiveness and inspiration to many of his audiences has been one of the
common traits of the poetical works of T. S. Eliot. Innovative styles, techniques, and presentation etc., have
been the pivotal elements behind these striking features; yet the most striking one in his poesy is his very
methods of giving poetry a mosaic quality, an integration of the diverse fragments, that he accomplished

organically. Eliot’'s exploration in almost every poss
apt transposition of the materials either picked up or chosen as his own texts have been very substantial in this
process. The machinery, he has deployed for it, can
The term “intertextuality” coined by Julia Kristeva in 1966 signifies the interdependence of literary texts that

have gone before them. Thus it may appear, for many readers,an i ntangi bl e one compare
recurrently used in almost all types of literary genre (Cuddon 454) . The idea of “in
appears almost three decades after Eliot has published his early modernist poetry; yet it carries a consistent
connection to his <creation. As M. H. Abram suggest s
identification, to a |iterary or historicaltdopser son,

not coincide with intertextuality (Abram 9). While extracting from others, Eliot never lets himself to be a blind
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imitator. On the contrary, his extracts appear to be different and commence some new experiences which a
mere allusion can neverteach u s . Julia Kristeva’s observatio
be an isolated phenomenon but is made up of mosaic of quotations or a text absorbed and transformed of
another (Cuddon 454). What Kristeva suggests here by intertextuality is an echoing of a text into another. It is
not at all limited within the idea of allusion or influence and this is where the novelty of it lies. It is the shaping
of a text's meaning by another text. We see that intertextuality can be apprehended in texts through an idea,
an allusion, a quotation, referencing, translation, parody etc., which in turn can offer the pleasure of knowing
the unknown for many. It becomes a source of exploring or examining something new and evolving.
Intertextuality, therefore, can be an umbrella term that may well hold the manifestation of innovation and
revitalisation interwoven in Eliot’'s poetry.
Literature Review

Helen Gardner (1950) in his The Art of T. S. Eliot: Auditory Imagination nd s E | imetter'tos

be a universally recognised importance where his imaginative authority according to him stands original. It is
Eliot who has added in English literature a sort of organic thought, predication, and insight. In addition he has
induced an innovative style and trait in the core of the twentieth century poetry in English (Rahaman, 1984).
Being an Anglo American poet, Eliot was privileged to be the first English-speaking poet of genius who was fully
aware of the implications of the new situation in an urbanised changing world. As it is observed by G. M. Hyde
(1991), modernist poetry was born in the city and with Baudelaire —e speci al |l y wi th

hi

subj ec

s di s

predicaments in the metropolis. I n this connection,

reality (337). Taking cues from Baudelaire, Eliot through his satirical cast of mind, objective correlative, apt
metaphor, irony and the urban imagery could artistically communicate his deepest observation of the
contemporary social decay (Titus 1999). Therefore his use of quotations, allusions, references, his implication
of a wide range of fact etc., are according to B. C. Southham (1994) so naturally drawn that sometimes they

become the |l anguage of h i sTo @riticize theytlic unvelslhib leatningsfromrdo wn a s s €

Baudelaire, Jules Laforgue, Marlowe, Webster, Tourneur, Middleton, Ford etc. overtly. That he was influenced
by them is also assumed. Both of these events are however noteworthy since these help him greatly towards
shaping his thoughts and bringing the mosaic quality in hiswr i t i ngs . EIl i ot
poet Browning, Elizabethan playwrights, Shakespeare, Dante etc., further instigates the idea of his deployment

of intertextuality. As regard Shakespeare, his humble honour goes beyond praising as he addressed

s acknowl edg

Shakespeare to be a poet of “the supreme greatness, V
B and J. M. Mohanty 143). Manju Jain ( 200 5) r ef er Jo QriticizeBHe iCigtdnd cbseresis/a y

Critical Reading of the Selected Poems of T. Sthdidbante Alighieri (c. 1265 — September 14, 1321), a great
Italian poet could influence Eliot to a great extent. For Eliot Dante has been a great source as well as
inspiration. Borrowing from Dante in Eliot is open and recurrent. In this study, Intertextuality therefore

appears as a key concern which is to be explored and
Al fred Prufrock’” and *‘ Gerontion’
Methodology

This paper is a content based qualitative research. Both primary and secondary sources have been
critically studied and analysed to meet the present research problem. Two selected poems of T. S. Eliot have
been taken as the primary sources whereas his own essays, letters, reviews etc have been used as secondary
sources. Other scholarly writings, published books, articles, journals etc., along with online materials comprise
the secondary sources too. For evaluating and analysing both of the primary and secondary sour c e s
based research technique’ hCitessoutaigg,anrthis dseay) digrifigseMdA stipley
sheet 8th edition. Sources have been acknowledged sincerely.

Discussion

i brar
the r1 €

Eliot’s poems have been mething dartlingginguisgtive end at thessame hey por

time ironical in nature. In doing this, the elements that he puts before us are unambiguously of his own. From
his titles to his epilogues he maintains such a formulation that makes him inimitable. Nevertheless his
akinness either to his predecessors or his contemporaries are characterised with some suggestive as well as
enlightening effects.
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While formulating an idea about the title of hi s
effortless. His materials have been drawn from a variety of sources. Different genres either from his
contemporary fields of arts, literature, culture or of classical sources constitute the backdrop for them. The
titles of *“The Love Songuddowhtecdldy Pralfomg kt o aBldi ¢ tGes
get referred to Kipling's ‘ The L Gerantior chia lgorrowihg Har Dy
reminds us a Greek lexis geronwhich means little old man(Jain 43). It is pertinent to mention here that with
‘“The Love Song of J. Al fred Prufr ocKk The fame ‘Roufrdcks per son
comes from Prufrock-Littau, a furniture wholesaler company which advertised in the first decade of the
twentieth century in St. Louis, Missouri, where T. S. Eliot was born. With his subtle humour Eliot has combined
this name with “J. Alfred”, which somehow suggests t
cannot be a decisive resol beeancempoeedhef nameud®’t uf
suggests verbal associations of prudence, primness, prudishness, prurience, and dandyism. But how far could it
draw Eliot’s attention until he was possedlsthade by t he
been the ultimate motivation for his own poem (Jain 43). It is assumed that Eliot was inspired by the
vernacular melancholic tone of the poem as depicted by Kipling. His attachment to the poem can well be
comprehended as he included the poem in his 1941 collection A Choice of Kipling's Verd&vertheless his use
of the title sustains ironical. Hi s own assertion fi:
s ong"” , thdtitietof Kipliagrhe was stuck obstinately in his mind. Whatever the psychological sway he had
to confront for it, his choice while extracting the title from Kipling happens to be very succinct as well as a
pertinent one since the character he presented before his audiences gets best fitted here (Kipling Joural, Vol.

XXVI.9 ) . Prufrock i nAl‘fTrheed LPorvuef r®ocrkg dcdfasJ been such a pr

European dandyism that unveils the emptiness of the souls being alienated due to a failure of communication

with the others. Therefore, El i ot ' s choi ce comes out apt and deci sive
The title, “Gerontion” in the poem ‘' Gerontion’,6 f

his subject matter, his persona and the cadence of his thoughts which in turns signal a demonstration of
novelty. In addition, his attempts on placing things in its novelty not at all end up in an instant; putting it upon
a vigour foothold has also been characterised with h
geron has been aptly chosen for what the poet intends to expound. The title of the poem implies a parting
away between the poet and his persona. The sense of alienation and separation still continues here. We find
our poet contemplative as he endeavours revealing a contrast between the spiritual aridity of his protagonist

and the passage of the soul from age through death a
‘*The Dream of Gerontus’ ( J a ihinselfti@ an indeterminate iéntitowhat a s a p e
becomes in common with the protagonihAsltf rRrdufRroucfkr oicnk ’t.
both of the poems uphold almost an aligned mode of temperament. In line with the first one we discover the

second one suggesting the second phase o f Prufrock. As it appears in ‘The |
protagonist Prufrock is none other than a middle aged person whereas Gerontion is the little old man. This

‘“little old man’ however does puaehesswiehin hes tathdnthemaye | f r est

process of getting pruned and arid is ever on running and sees its culminationin* Ash Wednesday' . I

borrowings therefore decode a great underlying truth of our contemporary life and society. Beyond its

denotatve meaning of ‘ Gerontion’, Eliot signs an ever ex

sees our constant def ormati on and debasement in this

and Gerontion’'s ear | yrmacgmmanicaticnavith that eflodr pad & Wel as oai tluee 0 U

self. Getting pruned due to the very incident of miscommunication in a metropolis hyper society thus

substantiates Eliot's novelty of measuring |ife with
Epigraphsfromvar i ous sources have added another di mensi o

Eliot, the uses of epigraphs are very frequent and suggestive. Being a literary quotation placed at the

beginning of a book or other text, epigraph brings forth an added significance to the text following (Cuddon

296) . A prevailing interdependence is overtly =expe

epigraph in his poems. Thee pi gr aphs however manifest Eliot’'s explic

interposed in such a way that his audiences are at their wonder arrested to explore what they never thought.
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Eliot’'s endeavours make his readers read what was no
towards establishing a bridge between the acquainted ones and those who and what were unfamiliar and
unknown. While doing this, Eliot however does never forget his own quality. His writings in no ways get away
from the organic traits he always extends for us. His process of transposing the fragments not only rests in
adding their linguistics values but also the abstract values of arresting the pleasure of knowing the unknown
prevails everywhere. As a matter of fact, his technique poses such a prudent and tempting inquiry that a
lasting affiliationi s i nstil |l ed between the readers and texts in
Al fred Prufrovertik’ Hi Be re«ftoradferngfCanim KXVIID6L-66tfieds iself fitting as
well effective enough to express his motifs to his readers:

{ QA2 ONBRSaaA OKS YAl NRrRaLrRadl F2aas$s

a persona che mai tornasse al mondo,

guesta fiamma staria staria senza piu scosse.

ma per cio che giammai, di questa fondo

y2y U2Ny2 OGA02 RQAYTFIYALF GA NAaA2YyR2®

*That i s, “f lere to bomaorge wlio wenld beAno siaweestirrings of

this flame. Since it is true/ that no one leaves these depths of misery / alive, from all that

| have heard reported, / | answer you without fear of infamy (Palma 102). ]
These words are spoken by Count Guido da Montefeltro (1223 — September 29, 1298), a fraudulent character
who may himself be a victim of fraud, i n D dnfietn@xxvit 61-66. In the eight chasm of Hell, Dante sees the
fate of some evil counselors who had misused their outstanding intelligence to deceive others. Guido himself
has been punished here for his deceitful advice on earth to Pope Bonifiace VIIl who persuaded him to offer
advice for demolishing the pope's enemies — a broken promise of amnesty for the Colonna family—in exchange
of the impossible absolution of this sin even before Guido commits it (Inferno xxvii : 85-111). Each sinner
however is imprisoned in the flame of his consciousness and tormented by burning. When the sinners speak
from the thieving flames the voice sounds from the tip, which trembles. Dante requests Guido to reveal his

identity, ‘so may thy name on earth maintain its fro
too, will never return to earth.

Eliot here rightly has chosen the epigraph ashisprot agoni st Prufrock in ‘“The
Prufrock’ appears to be a damned one similar to Gui d

in the flame of his own consciousness; his tormented soul falls in an unspeakable misery as his intentions, his
thoughts remain unexpressed. His insatiate libido, his inanity in communication, that is, his failure in conveying
the overwhel ming question to his i nnfeemamAteisipoicthoeth | i kens
Guido and Prufrock consume the same fate, the same sorts of sufferings. Their inanity and void in
communication shove them to the same hassle of nonexistence. Therefore the empathy that is roused as a
consequent of this parall el i ngcEligteanxntodenp mah Frifrochisinotb et we e n
at all an alien proposition; rather this is a manifestation of a symbiosis of myth and modernity which in turns
upholds a testimony of El'i otean novelty. The myth o
Prufrock render the same crisis in their identity which has been a common flaw for all the people living in a
metropolis reality. Borrowing from Dantsenindtheus s how
memory of some Dantesque scene, which in turns determines a link between the medieval inferno and that of
our modern life.

Likewise the epigraph of *“‘The Love Song of J. Al
the one for ‘Gerontion’

Thou hast nor youth nor age

But as it were an after dinner sleeps

Dreaming of both.
This one is not at al | an ancient one as that of ST
Shakespeare (1564-1616) and his great creation The Measure for Measulf@ct |, Scene |, lines: 34-3 6 ) . El i ot ' s
access to Shakespeare here seems to be deliberate but effortless. His extract from Shakespeare has been
commensurate rightly since his persona Gerontion and
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same miserabl e f &he Measutdor M&GbureRlesp@diaos'es smi sery i s inevit
as it is in the fate of Gerontion. The Duke, disguised as friar in The Measure for Measureonsoles Claudio, a

young man on the verge of his being executed in Act Ill, scene I. The Duke teachesC| audi o to be ‘abs
death’ since death is inescapable whereas |ife is wun

teaching however turns to nothing but a mere mocker
Therefore this consolation is an absurd one; it is an irony to life indeed. What would be the meaning of the
consolation the Duke offered to Claudio if he could rest no more? As matter of fact, consolation for
consolation’s sake i s exwhixtuwildesulmignotaings ol i d pi ece of ver
Eliot’'s extract for *‘Gerontion’ of course has be
exemplify an ambivalent one which with its first approach may not offer an easy comprehension or
understanding. Virtually his quotes probably do not address to Claud
addressed here. Life in its true sense has neither youth nor age or even it has no doom at all. On the other
hand,iti s addressed to EI i otintesor noeolfogueoofGeronBan wtm iy tpealonpto |t i s
hi msel f. Eliot here is employing this very technique
It functions as a mode of consoling and deceiving oneself, and thus becomes a tool of abdicatin g one’ s mor al
responsibility. It is a process of self-dramatisation and self-deception to evade reality (Jain 80-8 2 ) . EIl i ot S
borrowing from Shakespeare bears out very apt and p«
between conscience and doubt, can believe in nothing, receives the same destiny- an unreal and futile one. His

will gets paralysed; his relentless self fails to rest in his own surroundings. He is afraid of surrendering to
passion and belief because both of the experiences are terrifying for him. As a matter of fact, Claudio and
Gerontion are caught in the same nook of haplessness. Their consciousness is used up as their identity sets at
stake. The very condition of Dbeing in anceingviably yout h 1
culminates their absurdity as human beings since they are destined to clutch their end of self desires and self
interest.

EIlI'i ot’s imageri es, his diverse forms dnagdriest he mes |
are natural, drawn from our day to day life. They have a greater effect of communicative values with our
surrounding worlds. Similar to the imageries, the forms he follows and upholds in his poems are also very
innovative and natural. Whatever he has put in his poems cannot be assumed as prefigured; rather they are
chosen or picked up from a whole variety of sources exuberantly as if they were the part of our experiences.
Nevertheless, one who goes through his writings will inevitably see the intensity of his synchronisation either
of his imageries or for ms. ElI'i ot’s own observation i
letter to Paul Elmer More,onJ une 20, 1943, “ am not a systembhtic thi
(gtd in Haque 41). This is indeed a simplified assertion made by Eliot. Almost all the works of Eliot are knitted
in such a way that makes a sense of being his original ones. Either the implicit or explicit borrowings, he
presents before us, become an ultimate cause of quest and investigation. EI i ot ' s use of al l usi ¢
imageries from a variety of sources not only proffers a source of inspiration but also produces a lasting effect
upon his readers as well as the researchers of his works. Apart from the literary sources and the experiences of
man’'s everyday |ife, he has used allusions, i mageri e:¢
the Hindu PurapUpanishag Buddhi st’ s sayings, 0 r Quran. Benultabtlip, Bis s cr i pt L
attempts put forth what Stephen Coote (93-9 4 ) finds as a ‘barren game of co
image from here in Jacobean plays and the other from a religious or historical source. Hence a process of
continuous exploration while reading his writings is consistently necessitated.

The imageries arrested from his personal experiences are terse, yet tell us the predicaments of our

modern wurban |ife. The i magery of fog used in “The
autobiographical one that he draws from his days in
from the factory chimneys across the Missipissi (Ackroyd 23). Another observation however reminds us

BaudelKeBaptvielards ( The Mewpen Ql @ne morning .. when (a bac
actor’'s soul) a dirty yellow fog was flooding the whc
Baudel aire thus cannot be ignored at haealwayssheenz e Baude

source of imitation and inspiration to many. The curse of our urban life because of pollution is a predominating
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incident here and Eliot’'s instant reflection to this
as responsibility towards his surroundings. The reality of the 19th century industrialised sordid urban life is not

the only experience of the people whom Eliot was living with; rather it has emerged as a common experience

for all the urban people around the worl d . El'i ot’s close association with hi
the declining environment thus has rightly been expr
to the declining environment can strikingly recover us from our callousness to our surroundings and thus save

us from an impending destruction. A sense of revitalised thoughts signifying the harmony of the world is
necessitated when Eliot recalls his own town. Thus his imageries contribute a lot for our revitalised thoughts
towards reviving a harmonious existence in the world.
Poetry of Eliot always abounds in multifaceted allusions. As an implicit reference to another work of
literature or art, to a person or an event, an allusion shares some experiences with the writer (Cuddon 29).
While talking about Eliot's allusions the first t hi i
experiences with u s . In ‘" The.AldvedS®Prgufopbcll’ his archetypal n
frustration and inanity in a materialist routine bound society. With our awe we see that the lines23-2 7 o f ‘“The
Love Song of J. Al fred Prufrock?’: And indeed there w
prepare a face to meet the faces that you meet; / get referredt o t he fir st l'ine from th
Mi stress’ by Andrew-Maguwet |11 Mat@h8)3:1,  HH6®R 1we but wor
Marvell drew from the words of the preacher in Ecclesiastes iii. 1-8:
1. There is a time for everything,
and a season for every activity under the heavens:
2 a time to be born and a time to die,
a time to plant and a time to uproot,
3 a time to kill and a time to heal,
a time to tear down and a time to build,
4 a time to weep and a time to laugh,
a time to mourn and a time to dance,
5 a time to scatter stones and a time to gather them,
a time to embrace and a time to refrain from embracing,
6 a time to search and a time to give up,
a time to keep and a time to throw away,
7 a time to tear and a time to mend,
a time to be silent and a time to speak,
8 a time to love and a time to hate,
a time for war and a time for peace.
The allusion EIliot i nst alelasontioversylwvhersitis'cdmpavee to iss eoarg,’ may | i
the preacher’s sp&8eclHei miBhdl hxaives these ni ivier yl af fir mat
for everything whereas EIliot’s pr ot ag obefossilses,thayr e hi gh

get obsessed with a Hamletean procrastinationwhi ch results in a void of inter
towards some overwhel ming question’, (I'ine: 92, The
rollallourstr engt h, and all [/ Our sweetness, up into one bal
phrase ‘the works and days'’ i n the 2uggksts a dontrasttng o f “The

effect with the ancient to our present day. The phrase has been alluded to the title of a poem by the Greek
poet Hesiod (8th BC). The poem promotes honest labour and contains maxims and instructions on agriculture.
There is a mock-heroic contrast between the worlds of the present, suggested by the title of the poem and the
over refined society in where the modern man Prufrock resides in. The irony that we notice here is that

Prufrock’s days are full of revision of cksiitih si ons.
procrastinations. Therefore he demonstrates days of inactions and inanity whereas Hesiod is propagating days
of honest | abour and action. Hesiod can uphold man’s

far away from the reach of Prufrock who is deceiving himself with false hopes and aspirations.
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Borrowings from the EIlizabethan and Jacobean pl ay
References or texts form Shakespeare have indeed bee
5).Thephras e ‘a dying f al | ' -74: Ighodldihavecheed Hpairdfiraggedtclawa / Stutitlinge s 7 3
across the floors of silent s e asShakespeare p'l Blyes .Ldhe Phma@ e

dying f al | TwelfthNéght adt I| ssene iivghereastthe lines mentioned allude to the Hamlet Act I,
scene ii.

Biblical references in Eliot again transport an illuminating and revitalising effect in the thoughts of his
readers whose spiritual aridity causes a lot of their predicaments in a mechanised world. The references from
the Biblical sources in ‘The Love Song of J. Al fred
connect our present humiliating condition. “But though | havpr awged, and!l f aest
The Love Song of J. Al fred Prufr oc43 Thouglylhaesseepnyr al | el
head (grown slightly bald ) brought in upon a platter , / 1 am no prophet —and here’sno great mat er ;/ are
drawn from Mark VI, 17-19, and Mathew XIV, 3-11. The allusion of Lazarus in lines 94-95 are taken either from
John XI, 1-44 or Luke XVI, 19-31. There is no denying the fact that almost all of these references exemplify

man’s constraints. These apparent constraints howeve
Wh e n man’' s spiritual ar a gbrisd of trahsgositidn eotcursi frora hie ekisting o bvi ou s
experience to an wupcoming inhnocence. The allusions

speaker’s transposing from a not awakening state of
between the both . Ther ef or e Hohsicam bringsa diktillatioh in b @ b  a kthhughss wisich
unambiguously uphold a sharing value between the author and his audience.

Besides ‘The Love Song of J. AY¥ing in gsdpirifdal dhdring.o ¢ kK * Co
The beginning two |ines in the *‘Gerontion’: Her e | é
waiting for rain. / goes in line with: Here he sits, in a dry month, / Being read to by a country boy, longing for
rain/. from A. C. B &dward RitGaralfiBensonglh2h fhle setaphbrical house: My house is

a decayed house, (lI'ine, 7) in the ' Gerontion’ appear
Eliot has rightly drawn it from The Drean of Gerontusby J. H. Newman (1801-90). It does not necessarily

connote Gerontion’s dwell i ng p-War€ueope and ot hanean bodydf i s a m
the dying man whi ch i Aongaahlothes feagmerttshtreoug ehesBiblital refdrencesp u |’

i mageri es, allusion etc., Eliot’s machinery towards
illumination in thoughts remainsc onst ant . When in ‘' Ger on t20cSignsareve Cc 0 me

takenforwonder s. ‘We would see a sign!’/ The word within
darkness./ we see his dynamism in demonstrating a strong Biblical connection. He has alluded several
passages from t he Gospel1626) @mntentdryomticem in @/ drks, A204 Maghens ’ (155¢

12: 38: ‘*Then some of the scribes and Pharisees said
proof of His divinity. John 1: 1, 14: “1n teWerldbegi nni
was God ... And the World became flesh and dwelt among

Delineating the everyday life rooted in an urban milieu is a common feature in Eliot. His characters
are found living in towns or in the outskirts of towns orinamet r opol i s. The city dwell
achievements, sorrows, sufferings etc., have been the dominating subject matter of his poetry. Since the 19th
and 20th century urban life in most of the cases exhibit the darker experiences of man, his poems are not at all
free from the sordid and nightmarish reality of people. We see that the entire envir

of J. Alfred Prufrock’ i s based on the | ate nineteent
subtlety, the malaise and neuroses of its dwellers. This is unarguably a hyper-critical urban reality that Eliot
adapts from the French poet Baudel aire. Many of hi s

direct or indirect bearing uponh i m. El i ot ' sTodCnicise thes Gian tightlp be citéd here:
| think that from Baudelaire | learned first, a precedent for the poetical possibilities, never developed
by any poet written in language, of the more sordid aspects of the modern metropolis, of the
possibility of fusion between the sordidly realistic and the phantasmagoric, the possibility of
juxtaposition of the matter of fact and the fantastic. From him, as from Laforgue, | learned that sort
of material that | had, the sort of experience that an adolescent had had, in an industrial city in
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America, could be material of poetry, and that the source of new poetry might be found in what had
been regarded hitherto as the impossible, the sterile, and intractably unpoetic (T. S. Eliot 126).
Eliotishighl y owed to EIli zabethan Pl ays andlulesaafoguefii e f or h

August 1860 — 20 August 1887), a Franco-Ur uguayan poet, oftenpoetferrkas thi @
been influential in shaping his forms and symbols too. Eliot is very clear and deliberate in acknowledging it. The
“form” with what he began to write, in 1904 or 1909,

of the Elizabethan playwrights. So far as Eliot started from an exact point, it was exclusively and emphatically
the poetry of Laforgue. The latter Elizabethan dramatists had a less immediate and less intense effect, and

their influence is not positively apparent unti/l “ Ge
encounter with Lanforgue (Unger 10). Whatever skills and capacity he has attained and adapted in this regard

however shows his original temperament. To him this v
that is, exploring and investigating in nature which could hardly be handled with sustained, exact, and closely

knit argumentElainadt reaswmiagsertion iomJhineg 20et 1OMS, 1 0
testifies his approach t owar ds(Hatub &l). Hisddrrgwings fire thuns '’ and

very much conspicuous since these are neither imitated from their sources blindly nor are they knitted
irrationally. His attempts are based more on his organic sense than his skills and reasoning. Therefore, his
forms are clearly possessing those qualities which widen open the potentialities of a further change in this
arena from the conventional trends.
I n ‘The Love Song of J. Al fred Prufrock’ and ‘ Ger
and verse libreare highly technical and pertinent. Since his protagonists are mostly found reticent, his choice
of these devices is sensible. These however expose his characters sequentially. Since an active interaction
remains absent here, a functioning or effective communication occurs indirectly. In this process Eliot not only
revives the very technique of dramatic monologue in his poems but also promotes it to its perfection. Here
again he is sharing from Jules Laforgue from whom he formulates the distinctive nature of his dramatic
monologues. His dependence on Robert Browning (7 May, 1812 —12 December, 1889), an English poet and
playwrights of the Victorian age, could well strengthen the formulation that Eliot already approached from
Laforgue. | n aractibnh With 8rowning Bdceleratés 'his inquirtest brings proliferation in his
choices of subject matter and use in irony; distills his art of characterisation, choosing the social commentary,
placing the dark humour, bringing the variants in vocabulary or syntax etc. For a further condensation and
intensification of the very form of “dramatic mono |
significant. It is not at all an exaggeration in stating that likewise Laforgue, Browning etc., the Scottish poet,
playwright and novelist John Davidson (11 April, 1857—23March,1909) coul d ef fecti vely move

this regard. Apar t from the “dramatic monologue,” fFeksé ot ' s de
f A ofdkiBer magnitudes his associat i on with Laforgue and the represen
movement.” |t is Laforgue from whom EIliot masters the

as irrational and ridiculous that results in a comic relief of the painful emotions in a hyper society (Jain 11).
Conclusion
Diverse titles, inquisitive epigraphs, allusions, references, dictions, forms, styles, ideas etc., what
constitute the very essence of his poems have also constituted the very essence of intertextuality here. All
these elements have artistically been handled and deployed in his works. His choice of the titles for the poems
discussed, the epigraphs installed in his creation, the variety of themes incorporated and presented before us,
even the forms renovated from his predecessors etc., signify a strong testimony in favour of our claim.
Towards bringing novelty in his creation,r e vi t al i si ng hi s r eferccalingpdetryketn.,o wl edge
Eliot’'s attempts are thus vsteuckyterid wasld, helddeendt coafinedhis p e r s u a s
readers in mere rumination of the romantic cult that could let people escape from the sheer reality of life. He
revives the ancient resources, the glorious achievements of human race. He places the contrasting
juxtaposition of our present predicaments. And this is how his eventual attempts instigate us confronting the
burden laden heavenly upon us. In the process of integration of the fragments from a whole variety of genres,
El i ot ' s reraatn tindiggpablys unbiased, natural, thoughts provoking and of course unifying. They
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become not at all a mere cataloguing; rather they pledge a refreshing and revitalizing effect for all of us.

Therefore a glaring association of intertextuality substantiates his works indisputably.
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